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For more than 30 years the Japan Foundation has supported the publication of Japan-related
books around the world through its Support Program for Translation and Publication on
Japan. Books in over 50 languages have been published during that time, in a wide array of
genres including classic and contemporary literature, history, sociology, politics, economics,
and cultural theory.

As we continue offering this support for the publication of a diverse range of books,
we are also undertaking a new initiative aimed at giving people overseas a better understand-
ing of contemporary Japan. This is our recommendation of selected outstanding Japanese
books for translation. Creating the list is also a way for the Japan Foundation to help spread
the word in Japan about these brilliant books that depict what the nation is like now, pro-
viding readers with authentic views of Japanese society and its people. The titles recom-
mended in this publication are works that the Japan Foundation would also prioritize for
its own support program, provided the translations are of adequate quality and appropriate
publication plans are submitted. The four members of our selection committee, who are all
well versed in Japanese literature and issues related to translation, have done valuable work
in choosing the titles for inclusion.

Our current list, created with the general reader in mind, focuses more or less on works
that offer perspectives on social and cultural undercurrents. The theme for this issue is
“youth”; as we move forward, each issue of this publication will focus on a separate theme
underpinning the 20 titles described in its pages. When Japan is viewed from multiple
perspectives or angles, it offers up new dimensions and colors. Our aim in creating these
themed lists is, over time, to convey aspects of culture and society that cannot be grasped
through a one-dimensional approach.

We have launched this new list of recommended titles in the hope of prompting their
publication in those languages that have had few translations dealing with contemporary
Japan. This is the reason why the list also includes some works that have already been
translated into various tongues. It is our hope that translators and publishing companies in
countries where those works are not yet available will use this list so that readers there will
be able to encounter new writers and works, glimpsing Japan from a new perspective.

We aim for the Japan Foundation list to bring together literary works and their authors
with translators and publishing companies so that the books can reach overseas readers,
thereby enhancing their interaction with Japan.

Japan Foundation
The following selection committee members chose the titles for inclusion.
Cho Kyo (Zhang Jin) (professor, Meiji University)
Nozaki Kan (professor, University of Tokyo)

Numano Mitsuyoshi (professor, University of Tokyo)
Ozaki Mariko (editorial board member, Yomiuri Shimbun)
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Japan's Youth

The art of literature is inextricably entwined with the lives and concerns of young
people—literary works depict youth, present tales to young people, share their joys
and pain, and contemplate their futures. And the future of each society lies with
its young people. It would hardly be an exaggeration to say that the future of a
country can be glimpsed through vibrant literary depictions of its younger gen-
erations. For the sake of readers around the world with an interest in Japan, we
have carefully selected 20 books—primarily novels—that depict the lives of young
Japanese today. Along with books that depict the joys and optimism of youth, our
selections include works that reveal the anxieties and ill ease that young people
can experience. But whether their focus is on light or darkness, all these works of
contemporary Japanese literature offer intriguing and captivating scenes of life.

'The young characters in the novels we have selected come in an incredible array
of types, making it difficult to group them into a single category of Japanese youth.
What they do share inherently as young people is a presence on the cutting edge of
new attitudes and ways of living. The assorted characters in the novels include
teenagers with a passion for sports or for playing in a rock band; youths hanging out
in trend-setting Tokyo neighborhoods like Shibuya and Ikebukuro; a child who
travels as far as Nepal, finding adventure in the process; young people raised in a mid-
sized city who fall in love and, in one case, meet an early death; a young woman
living a fulfilling but quiet life against the backdrop of the changing seasons in
Tokyo; a historical look at a young man’s family, going back to his grandparents living
in Manchuria; junior high students suffering from bullying; and a young ethnic
Korean who lives in Japan and is searching for her identity in between two cultures.

Along with the novels in our list, we include six nonfiction works of scholar-
ship or criticism. These discuss social problems that young people face today and
the values and aesthetic sense of the younger generation. They examine such issues
as the income gap, the “working poor” trapped in jobs that do not let them amass
savings, individual efforts to get married, changing views of love, and the aesthetic
of “cuteness.” Taken as a whole, they give readers a clearer sense of what is wor-
rying Japan’s young people today; what they are relying on for support; and what
they are aiming for in their lives.

The insights on the diversity of Japanese youth today found in the pages of
these books are not things that can be learned from one of the handful of bestsell-
ing novels. We earnestly hope that the books we have selected will attract the
interest of anyone who wants to get a better idea of what Japan is really like today
through glimpses of its contradictions and problems, as well as the country’s
tremendous cultural energy and potential.

Numano Mitsuyoshi, Professor, University of Tokyo
November 2012
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INdibijuaru puroiekushon

[Individual Projection]
By Abe Kazushige

Published in IP/NN: Abe Kazushige kessakushd [IP/NN: Master-
pieces by Abe Kazushige].

Kodansha (Kodansha Bunko), 2011. 392 pp. ¥676. ISBN 978-4-
06-277040-8.

Originally published in Shinchd, Mar. 1997.
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In Shibuya, the center of Tokyo’s most exciting youth culture, the protagonist
Onuma works as a young projectionist in a cinema. He has a secret, though—for
five years he trained at a school for spies. One day, he reads in a newspaper that
some colleagues from that time have died in a traffic accident. A disturbing shadow
starts to loom over his tranquil existence. Someone is following him; he has run-
ins with gangsters. Then there is the mysterious film left with him by a man who
was once a colleague from the spy school. Could the whereabouts of a nuclear
device, which the school’s former headmaster obtained from a criminal organiza-
tion, somehow be behind all of this?

The narrative takes the form of Onuma’s diary, and everything is written from
his viewpoint. As the diary entries take on an increasingly delusional hue, the
reader is drawn into the vortex of a tale packed with hints of danger. Characters
that seem to be Onuma’s other selves run rampant through the story, blurring the
line between truth and falsehood until eventually the story reaches its strange
final scene. With its crisp literary style, unflinching gaze at violence, and sensitiv-
ity that exquisitely captures the desolation of contemporary cities, this is one of
the works that symbolizes the birth of a new Japanese literature. (NK)

FICTION | g

Abe Kazushige

Born in 1968. Graduated from the Japan Institute of the Moving
Image. His debut novel Amerika no yoru [American Night] won the
37th Gunzo New Writers Award in 1994. Also awarded the 132nd
Akutagawa Prize in 2004 for Gurando finare [ Grande Finale]; the
It5 Sei Literary Prize and the Mainichi Publishing Culture Award
in 2004 for Shinsemia [Sinsemilla]; and the Tanizaki Jun'ichiré Prize
in 2010 for Pisutoruzu [Pistils].

Pl B fE (7R A XTH)

19684FLE F 11, HAHLM AR (B - HABLE KS) A3, 19944512 [7
AN A OF] THEITRBAGH AN LFEEZE 20044F [TV F - 74
F— L] THEIREIFNEZE. 20044 [ 23 7] CHEEEE -
HHMBOULE % ¥ 7 V% He 20104E [E A VR CHA6RIZIZE—
HRE % 2

BTh o & QHIBUCT B 72 B Lo L, #5 . REOFANALT X I3ER
DU FE 28 B FFEMB IR TH Do MITITPURT, A7 S FECHERNIZ D2 Y
Mz 2T T2 VI RED D - 720 T OBEEOMB 72 H OSBRI % 3 U A H
HEGAZAD S PR S O HE ISR LI 5. EHD2IC X 2R,
FENFBRE L OWE T X, 2 LTRSS BRBERO MR 72 5 728 5 5 FiA - 725k
DT 4 IVhe FNHFTRTOEIZIEL, DO TAS BN OBRED RS HFEHTAT
L7z [ ] OWw L ZDFEATHRDDH?

R XA OHRRE V) EREEZI > TEB ) TR TUIHEOR L SHAN TV D,
ZONFIIRBICER 2O 2w, 5l d 72, filﬁﬁg’ﬂaa:‘zﬁ’et%ﬁmﬂ%o:
BEXZINCTOL, AXYD (58] OTL E AW LAREL, BEL BSOS
HYBIZS IR T (i RAPTRBHGERIND TN L. ¥ v — T THIROW
WK, BI1E RAE 2 L 0EE e BE . Z L CHAIMT ORI E A Z L2 0 RIS &
TEIZE > Ty REEH LWHERLFOMEZ RS 5L 572, (NK)

Also published in: French ARG T 5V AFBICHRRENTVE T,
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Saegusa Ryosuke #HAREDIVY (Corkinc)
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[A Perfect Day to Be Alone]

By Aoyama Nanae
b Kawade Shobd Shinsha (Kawade Bunko), 2010. 208 pp. ¥520.
- ISBN 978-4-309-41006-7.
: Originally published in Bungei, autumn 2006.
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Humans basically live their lives alone. This is the story of a contemporary woman
who lives according to this idea naturally, without forcing herself into it.

'The protagonist is Mita Chizu. She has graduated from high school and is
making a living for the time being as a furizd, a “freeter” flitting between temporary
jobs. When her mother, a teacher, gets sent abroad for training, Chizu goes to live
with Ginko, a 71-year-old distant relative who lives on her own.

Thus the two women of different ages begin their shared existence, one in
which they both seem to be living alone. Although Ginko’s house looks onto the
nearby station platform of a private railway line, it has been left out of the re-
development of the station area because of the strange layout of the streets. Each
morning the station is packed with people bound for busy Shinjuku, a contrast to
the occupants of the house who idly watch them from the veranda. Perhaps the
house itself symbolizes the way the two women, together but living alone, distance
themselves from society.

Chizu’s mother advises her to go to university, but Chizu can think only about
how much it will cost. Not wanting to feel indebted, she steps back from her
mother and from society. Even when she gets a boyfriend, from the start she thinks
about how the relationship will end.

This book shows the lifestyle and mindset of young people today, each living
their own lives in a “oneness” that is different from solitude. (MK)

Aoyama Nanae

Born in 1983. Won the Bungei Award in 2005 for Mado no akari
[Light in the Window]. In 2007 received the 136th Akutagawa
Prize for Hitori biyori. Also won the Kawabata Yasunari Prize for
Literature in 2009 for Kakera [Fragments]. Her other works include
Maho tsukai kurabu [The Wizards’ Club], Watashi no kareshi [My
Boyfriend], and Akari no kohan [Lakeside of Light].
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Also published in: Chinese, ltalian, and KIEGRIEHREE. 12 758 BEREICHRINTY
Korean £7,
Agency: BIERHEARICR Y 2Rk
Japan Foreign-Rights Centre HREHAAEFERAE 2 —
Sun Mall No. 3, Rm. 201 T160-0022 RAEHEXFE1 T H19-10
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B K<Irnshima, bukatsu
# amerutte yo

[Kirishima'’s Leaving the Volleyball Club]

By Asai Ryo

Shdeisha (Shueisha Bunko), 2012. 256 pp. ¥476. ISBN 978-4-08-
746817-5.
Originally published in Shosetsu Subaru, Dec. 2009 (excerpted works).
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When the volleyball club’s Kirishima—*“the captain we can count on—suddenly
retires from club activities, it has a small but palpable ripple effect on the lives of
five other students at a provincial high school. “Club activities” is the key phrase
that links five members of as many different clubs—baseball, volleyball, brass band,
girls’ softball, and film—in a variety of ways.

Readers will first of all be drawn in by the novel’s rhythm and language; they
will also appreciate the vivid imagery conjured by its numerous metaphors. While
writing that contains many metaphorical expressions can be difficult to read if
poorly rendered, in this work they communicate with brilliant clarity the atmos-
phere of the world of 17-year-old high school students and their unstable emotions.
The energetic flow of language has the same effect as listening to a J-pop tune;
catching the rhythm of this groovy melody brings lifelike depictions of the young
characters into sharp focus.

With the depiction of each character’s frustrations and joys, a realistic portrayal
of a group of students takes shape in bold, three-dimensional relief thanks to the
author’s clever compositions. Such is the degree of perfection that it is hard to
believe this is the debut novel of a 20-year-old writer. This work is a masterpiece
among novels of adolescence. (M7

Asai Ryo

Born in 1989. While attending Waseda University, won the 2009
Shosetsu Subaru Prize for New Writers for this novel, his debut as
a writer. Other works include Chia danshi!! [Cheerleading Boys!],
Hoshiyadori no koe [The Voices of the Hoshiyadori Café], Mo
ichido umareru [Being Born Again], and Shdjo wa sotsugys shinai
[Girls Never Graduate]. In 2013 won the 148th Naoki Prize for
Nanimono [Somebody].
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Also published in: n/a BIERARIEd Y £ A,
Publisher: HikR%L
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3-13-1 Kanda Jimbo-cho, Chiyoda-ku,
Tokyo 101-0051
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Seishun den deke
deke deke

[Jangling Strings of Youth]

By Ashihara Sunao

Kawade Shobo Shinsha (Kawade Bunko), 1992. 232 pp. ¥490.
ISBN 978-4-309-40352-6.
Originally published in Bungei, Dec. 1990.
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This is a novel about high school life in a provincial town, told in the first person.
Fujiwara Takeyoshi, the protagonist, goes by the nickname of Chikkun. Enthralled
by rock music, he decides to get some friends together to form a band. With money
earned from their part-time jobs the friends get hold of their instruments, and the
Rocking Horsemen, the band they so desperately wanted to form, is ready to go.
But this is a rural town in Shikoku, where most people do not yet know about
Western music—even trying to find somewhere to practice is fraught with diffi-
culty. Luckily, the school music teacher, Sato, agrees for the band to be an official
school club activity, so they are able to practice at the school. None of them have
any experience of performing, but they pour their hearts and souls into practicing.
Eventually they get the chance to play at the opening party of a restaurant and
bar run by an acquaintance. Their first performance is a rather chaotic affair, but
for the band members it is a valuable learning experience. Their subsequent per-
formance at the school festival is a huge success, and their school life finally draws
to a close.

'This novel is set in the 1960s. Considering when it was published, it could
have been little more than reminiscence about youth. But this work is not just a
piece of nostalgia for days now lost—its re-creation of the details of the young
people’s passion as they lose themselves in rock music makes it a lively piece of
writing. The writer uses the local Sanuki dialect to express the energy of the young
characters, and the witty written style turns youthful blunders into happy episodes.
Perhaps this explains the book’s tremendous popularity among young people. It
is certainly of great interest to anyone who wants to know what sort of novels

Japanese high school students like. (CK)

Ashihara Sunao

Born in 1949. Attended a doctoral course in literature at Waseda University. Won the 27th
Bungei Prize in 1990 for Seishun den deke deke deke,later made into a film titled Zhe Rocking
Horsemen in English, and was awarded the 105th Naoki Prize the following year. Other
works include Mimizuku to oribu [ The Horned Owl and Olive] and No 7i sake, azami [Bloom
Wild, Thistles].
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Also published in: Korean AERIFHREFBICHRENTVET,

Publisher: HikR#LE
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Subarashii shin sekai

[A Wonderful New World]

By lkezawa Natsuki

Chuokaron Shinsha (Chuko Bunko), 2003. 728 pp. ¥1,238. ISBN
978-4-12-204270-4.

Originally serialized in the Yomiuri Shimbun, Jan. 16, 1999, to Jan.
10, 2000.
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How much electricity are renewable energy sources expected to generate in the
future? Japan has started to give this question serious consideration following the
Great East Japan Earthquake and the subsequent accident at the Fukushima
Daiichi Nuclear Power Plant. But this full-length story about the potential of
wind power generation was serialized in a newspaper beginning in 1999.

The protagonist, Amano Rintard, is a midlevel employee at an electric power
machinery manufacturer that is also involved in the nuclear power business. He
designs a small wind power generating device and travels to Nepal to set it up.
His dreams are grand: “If every house could be fitted with a storage battery and
the electricity use curve could be evened out, there would be no need to build
power stations to meet peak demand,” he thinks. “A superconductive power grid
and large-scale solar power plants in the desert would work.”

Together with an American journalist friend, Amano puts forward a vision in
this book—published more than a decade ago—that we are waiting to see imple-
mented in the post-Fukushima world of today. His wife, Ayumi, is also haunted
by the thought that there is something unsafe about their comfortable, tidy Tokyo
lifestyle. She too becomes increasingly interested in environmental issues and sets
out to take practical action.

In Hikari no yubi de fureyo [ Touching with Fingers of Light], the 2008 sequel
to this full-length work, Ayumi wanders across Europe, working in agricultural
communes. Through her activities, the author puts forward his grave objections
to the mass-production, mass-consumption societies of today’s industrialized world.

But the everyday interactions of Rintar6, Ayumi, and their son, Shinsuke, are
by no means ponderous or argumentative. Rather, they are lighthearted and hu-
man. Through the two books we see the teenager Shinsuke squabbling with his
parents, or innocently going on dates as he grows to adulthood, in detailed episodes
that make worthwhile reading. (OM)

Ikezawa Natsuki

Born in 1945. Began career as a translator and poet. Awarded the Akutagawa Prize in 1988
for “Sutiru raifu” [trans. “Still Lives”]. Has won numerous awards, including the Tanizaki
Jun'ichird Prize for Mashiasu Giri no shikkyaku [The Fall of Macias Guili] in 1993. Edited
the 30-volume Sekai bungaku zenshii [ Collection of World Literature] from 2007 to 2011.
In 2001 Subarashii shin sekai won the Minister of Education Art Encouragement Prize.
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(Gibuson
[Gibson]

By Ito Takami

Poplar (Poplar Bunko), 2010. 256 pp. ¥570. ISBN 978-4-591-
12138-2.
Originally published by Poplar in 2005.
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Playing in a band is an essential part of growing up for young people in Japan
today. Kids aim to get a band together with some like-minded friends, work on
covers of the rock bands they admire, and someday play live on stage. But this is
a far cry from the Western idea of sex, drugs, and rock 'n’ roll—these are junior
high school students playing what is really just a cute, comical game of being in
a band. This book depicts this school-based band culture, a very Japanese phe-
nomenon, with a humorous and lyrical style.

'The protagonist is Gaku, an eighth-grader infatuated with the popular Amer-
ican band Guns N’ Roses. Gaku plays guitar and sings. His close friend, a boy
called Maro, plays bass, while his childhood friend, a girl named Lilii, is on the
drums. Gaku hears rumors of a fantastic young guitarist and goes off to visit
Kakeru, who owns a Gibson Flying V. Kakeru lives in a rundown house with his
alcoholic grandfather; there is some conflict within the band when he joins. They
cannot even manage to play a Guns N’ Roses song. Nevertheless, the four aim to
play live at the school culture festival and single-mindedly throw themselves into
their practice. Then a fleeting love begins to bud between the protagonist and
Lilii.

This is an invigorating boy-and-girl story set in the autumn of 1988, when
Emperor Showa fell ill. (NK)

FICTION | g

It6 Takami

Born in 1971. In 1995, while still a Waseda University student, he
won the 32nd Bungei Award for Joshu seki ni te, guruguru dansu o
odotte [Dance Round and Round in the Passenger’s Seat]. Also won
the Shogakukan Children’s Publication Culture Award for Mika!
in 2000 and the 21st Tsubota Joji Literature Award for Gibuson
[Gibson] and the 135th Akutagawa Prize for Hachi gatsu no rojo ni
suteru [ Abandoned on the Street in August] in 2006.
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[Tree House]

By Kakuta Mitsuyo

Bungeishunjt, 2010. 471 pp. ¥1,619. ISBN 978-4-16-328950-2.
Originally serialized in the Sankei Shimbun Osaka evening ed.,
2008-9.

) —=INT A
iy At

BT 20106F /471 =2 /ZA4K1619F,/ISBN 978-4-16-328950-2
I ¢ ERFRAARRARL S FIIC T200845~20094F & CEsk

Kakuta Mitsuyo, one of the most popular women novelists active in Japan today,
has been remarkably prolific in recent years. In the latter half of 2010 she came
out with three books in close succession: Hisoyaka na hanazono [Quiet Flower
Garden], about the fate of children born through in vitro fertilization; Nakushita
mono tachi no kuni [The Land of the Lost], a series of short stories depicting the
growth of one woman with fantastic imagination and rich lyricism; and Zsuri
hausu. Astonishingly, all three books, while dealing with vastly different subjects,
are masterful works of fiction that transcend genre, combining literary insight into
the human heart with highly entertaining narratives.

Set in Tokyo in the late 1990s, TSuri hausu traces the history of an ordinary
Japanese family running a Chinese restaurant. A family chronicle spanning three
generations unfolds against the backdrop of modern Japanese history—from the
grandparents, who emigrated from Japan to Manchuria in the mid-1930s; to the
parents, members of the generation involved in the campus unrest of the late
1960s; and finally to the children, who struggle to make sense of their lives amid
such apocalyptic events as a massive terrorist attack by a Japanese cult and a ma-
jor earthquake.

As a historical novel written from a sweeping perspective, this is a new de-
parture for Kakuta, who has tended to focus more narrowly on interpersonal rela-
tions in contemporary society. As such, it is an ambitious and noteworthy work.
(NM)

Kakuta Mitsuyo

Born in 1967. Won the Fujin Koron Literary Prize in 2003 for Kiichi
teien [A Midair Garden]. Also won the Naoki Prize in 2005 for
Tuigan no kanojo [trans. Woman on the Other Shore] and the Chao-
koron Bungei Prize in 2007 for Yokame no semi [trans. The Eighth
Day). Tsuri hausu won the Ito Sei Literary Prize in 2011. Other
works include Pinku basu [Pink Bus), Kuma-chan [Mr. Bear], and
Hisoyaka na hanazono [Quiet Flower Garden].
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Hevun

[Heaven]

By Kawakami Mieko

Kddansha (Kodansha Bunko), 2012. 320 pp. ¥552. ISBN 978-4-
06-277246-4.
Originally published in Gunzo, Aug. 2009.
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This book by rising star Kawakami came a year and a half after she won the
Akutagawa Prize in 2008. Whereas her other works are intricately woven and
challenging to read, her first full-length novel features surprising simplicity and
clarity and was hailed as a foray into new literary territory. The story, whose central
theme is violent bullying in junior high schools, is told through the eyes of a
14-year-old male student subjected to relentless torment for having a lazy eye.
Instead of putting up resistance, the boy chooses to suffer in complete resignation.
His single kindred spirit is a female classmate suffering a similar treatment for
being “dirty.” Eventually the two are tricked into coming to a park where they are
made to suffer torment so appalling as to make readers cringe.

These raw and realistic portrayals of bullying are counterbalanced with a near-
complete presentation of the range of philosophical and religious debates sur-
rounding violence committed against the weak. As well as addressing some of the
social problems now facing Japan, Kawakami’s simple yet profound new work
stands as a dazzling testament to her literary talent. There can be little doubt that
it has cemented her reputation as one of the most important young authors work-
ing to expand the boundaries of contemporary Japanese literature. (NM)

Kawakami Mieko

Born in 1976. Debuted with the 2007 novel Watakushiritsu in ha,
mata wa sekai [ The World According to Tooth]. Won the Akutagawa
Prize in 2008 for Chichi to ran [Breasts and Egg]. Also awarded the
Nakahara Chaya Prize in 2009 for the poetry collection Senzan de
sasuwa sasareruwa soraeewa [In the Forefront, Pointing and Being
Pointed At, and That’s Just Fine]. In 2010, Hevun won the Minister
of Education Encouragement Prize for New Artists and the Mura-
saki Shikibu Prize for Literature.
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Yuhi/Nabl taryon

[Yuhi/Sorrow of the Butterfly]

By Lee Yangji
m Kodansha (Kodansha Bungei Bunko), 1997. 400 pp. ¥1,200. ISBN
978-4-06-197584-2.
“Yuhi” originally published in Gunzd, Nov. 1988; “Nabi taryon” orig-
inally published in Gunzo, Nov. 1982.
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This book is a collection of four short stories written in Japanese by the second-
generation Zainichi Korean writer Lee Yangji, including her Akutagawa Prize—
winning story “Yuhi.”

Sadly, the author’s life was cut short by illness in 1992, when she was 37, but
the stories in this book display her importance as a writer who brought vital issues
into contemporary Japanese literature from her perspective as an ethnic Korean.
In this way, she introduced what the minority writer Nakagami Kenji called
something “tangibly new” within the literary currents of ethnic Koreans writing
in Japanese.

The story “Yuhi” centers on a protagonist of the same name, an ethnic Korean
woman raised in Japan who has hidden her Korean heritage. She moves to South
Korea to study and lives in a boarding house in Seoul, but finds it hard to get used
to the Korean people and their language. Ultimately she gives up and returns to
Japan.

“Nabi taryon”[Sorrow of the Butterfly] is another story told from the perspec-
tive of an ethnic Korean woman living in Japan, depicting incidents in her life that
range from the marital discord of her parents to the deaths in quick succession of
two older brothers, her adulterous relationship with an older Japanese man, and
her studies in South Korea.

The characters in these stories vacillate between the Japanese nation in which
they were raised and the Korean nation of their parents. These autobiographical
works depict young female protagonists in search of their identity. By creating
pieces that straddle two cultures and languages, Lee opened up new possibilities
for contemporary Japanese literature and earned the admiration of other minority
writers of her generation, such as Nakagami and Levy Hideo. (NM)

Lee Yangji

Born in 1955. Graduated from Seoul University in 1988. Won the 100th Akutagawa Prize
for “Yuhi” in 1989. Other works include “Nabi taryon” and “Kazukime” [Diving Maiden].
She died of illness in 1992; in the following year her collected works were published by
Ko6dansha.
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A [It’'s Blowing Hard]

- By Miura Shion
- f‘
- 6 Shinchdsha (Shincho Bunko), 2009. 672 pp. ¥840. ISBN 978-4-
10-116758-9.

Originally published by Shinchosha, 2006.
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Ten students live together in a rundown apartment in danger of collapsing at any
time. One day they decide to start running, hoping to enter the Hakone Ekiden,
a long-distance university relay race held every New Year between Tokyo and
Hakone. The problem is that only a few of them have any athletic experience at
all; the rest are a motley collection, including an ofaku geek who spends his life
immersed in manga comics and a theoretically minded academic. This is hardly
the stuft from which a crack team of distance runners is made, but they do not let
this put them off.

'The ekiden is an athletic event with a long tradition in Japan, and the Hakone
Ekiden is the one most closely followed. Dreaming of one day entering this hal-
lowed race, the students give it their all. The story is based on a wildly improbable
premise, and yet readers find themselves desperately urging these unlikely heroes
on—maybe because just under half of the book is devoted to the climax of the
Hakone Ekiden itself. Miura goes into fascinating detail of the ekiden that the 10

athletes must complete together, giving an exhaustive account of the runners’

tactics at each stage of the race and of all the work of the athletes and their sup-
porters. Just as the course of the ekiden goes up mountain passes and down into
valleys, the runners have their own ups and downs in life. As each runner slogs
along his section of the course, Miura gives flashbacks of his past and the people
around him. The way 10 such disparate people gradually come to think and feel
as one is depicted compellingly in this book. (MT)

Miura Shion

Born in 1976. Graduated from the School of Letters, Arts, and
Sciences at Waseda University. Won the 135th Naoki Prize in 2006
for Mahoro ekimae Tuda Benri-ken [ The Tada Handyman’s Shop in
Front of Mahoro Station]. In addition to numerous novels, includ-
ing Fune o amu [Knitting Ships], winner of the 2012 Hon'ya [Book-
seller] Prize, her works include Sanshiré wa sorekara mon o deta [ And
Then Sanshird Left Through the Gate], a collection of essays about
books.
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Nani mo ka mo

yUUtSU na yoru ni
[On a Night When All Is Misery]

By Nakamura Fuminori

Shdeisha (Shueisha Bunko), 2012. 200 pp. ¥400. ISBN 978-4-08-
746798-7.
Originally published in Subaru, Nov. 2008.
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Since his debut, Nakamura Fuminori has staked out unusual ground for a young
writer by exploring crime, murder, suicide, child abuse and neglect, and other
problems plaguing modern Japanese society. His latest work is no exception. The
main character, a young man working as a guard in a rural prison, spends his days
dealing with the convicts there.

The protagonist was raised in an orphanage and has his own dark past, includ-
ing an attempt on his own life. Thanks to the influence of the good-hearted or-
phanage director, he found the will to live and was able to reach adulthood, but a
friend was not so fortunate: written on his suicide note were the words “On a
night when all is misery.”

The protagonist finds himself troubled by the case of a convicted murderer
incarcerated at the prison. Still a minor, the convict merely waits resignedly for
his death sentence to be carried out. Why does he not fight his conviction? Does
he deserve to die? Is the death penalty justifiable in the first place? The main
character confronts such questions, to which there are no easy answers.

'The publication of this work was timely: Japan had just announced a lay judge
system (to be launched in 2009) in which citizens serve as de facto jurors, leading
to heightened consciousness of how trials are conducted and culpability assessed.
Debate about capital punishment has also grown heated in recent years. In the
context of these social developments, this novel takes on a significance reaching
beyond that of a mere work of fiction. (NM)

Nakamura Fuminori

Born in 1977. His debut novel Jz [ The Gun] won the Shincho New
Author Prize in 2002. Also received the Noma Prize for New Writ-
ers in 2004 for Shaks [The Shade].Winner of the Akutagawa Prize
in 2005 for Tsuchi no naka no kodomo [Child in the Ground]. Suri
[Pickpocket] won the Oe Kenzaburd Prize in 2010. His other works
include Sekai no hate [ The Far End of the World], Okoku [Kingdom],
and Meikyi [Labyrinth].
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\akusu no yama

[Marks’ Mountain]

By Takamura Kaoru

Shinchosha (Shinchd Bunko), 2011. Vol. I: 432 pp. ¥590. ISBN 978-
4-10-134719-6. Vol. II: 400 pp. ¥552. ISBN 978-4-10-134720-2.
Originally published by Hayakawa Shobo, 1993.
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A deeply troubled youth, haunted by images of a dark mountain, goes on repeated
irrational, murderous rampages. On the trail of the murderer is Detective Goda
of the Metropolitan Police Department, who carries out the investigation with
dogged persistence.

Everything goes back to a family suicide that took place in 1976 on Kitadake,
Japan’s second highest peak. The youth, Mizusawa, was the only survivor of the
tragedy, but with almost no memory of the past he abandons himself to a nihil-
istic existence. Neither his understanding foster parents nor his lover, who tries
her best to support him, can drive away his demons. Mizusawa chanced upon the
secret of a serious crime committed in the past and tries to blackmail the perpetra-
tors, who have escaped punishment and gone on to take positions of power. How-
ever, his plan is far from successful, and he ends up setting not just his own life
but also those of many others on the path to tragedy.

'The story has more than its share of horrors and unfolds at a rapid clip, throw-
ing up questions one after another. It depicts the tension between the criminal
and the detective, the various frictions within the police force, and the arrogance
and corruption of those in power who bring pressure to bear on the investigation.
Takamura’s writing is both elaborate and dynamic, and her consummate skill el-
evates the novel far beyond the genre of mystery. This is a masterly work that looks
straight at the abyss of contemporary society. (NK)

Takamura Kaoru

Born in 1953. Won the Mystery Writers of Japan Award and the
Japan Adventure Fiction Association Award for Ribiera o ute [Shoot
at the Riviera] in 1993. In that same year she took the Naoki Prize
for Makusu no yama. Also received the Mainichi Publishing Culture
Award in 1998 for Redi joka [Lady Joker], the Shinran Award in
2006 for Shin Ria O [New King Lear], and the Yomiuri Literature
Prize in 2010 for 7aiyo o hiku uma [The Horse that Pulls the Sun].
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[Learning]

By Yamada Amy

Shinchdsha (Shinchd Bunko), 2012. 384 pp. ¥630. ISBN 978-4-
10-103626-7.

Originally serialized in Shincho, Sep. and Nov. 2008 and Jan. and
Apr. 2009.
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Despite its scholarly sounding title, this work is in fact a novel set against the
backdrop of a Shizuoka Prefecture city. The central characters are a group of four
friends born in 1962. Each of the four chapters focuses on their lives at four dif-

terent points in their school lives—the second and fifth year of elementary school,

the second year of junior high school, and the first year of high school. Their growth
from childhood to adolescence and their experiences with love and sex are described
over the course of their approach to adulthood. Readers will be especially charmed
by the nostalgic atmosphere of the city setting and the author’s tender portrayal
of the protagonists. In an interesting approach, each chapter begins with a maga-
zine article announcing the future death of one of the characters, save for the last
chapter, which concludes with the article. The lives of the characters shine all the
brighter for the knowledge that none of us is destined to live forever.

The English translation for the Japanese title—Gakumon—to some extent
fails to convey the stricter, harsher nuance of the Japanese term. Ordinarily it would
be unthinkable to use it as the title for a novel. No doubt the author uses this
unusual yet memorable heading to describe the characters who grow up as “favor-
ite pupils” of that mysterious concept of yearning, and it stands as an apt descrip-
tion of the complex mingling of the lyricism and sensuality of their determined

lives. (NM)

Yamada Amy

Born in 1959. Won the Bungei Prize in 1985 for her debut novel
Beddotaimu aizu [trans. Bedtime Eyes) and the Naoki Prize for her
1987 work Souru myajikku rabazu onri [Soul Music Lovers Only].
Received the Yomiuri Literature Prize in 2000 for 42Z. Also won
the Tanizaki Jun'ichird Prize for Fiimi zekka [Incomparable Flavor].
Other works include Musen yiga [Penniless Elegance], Taini storizu
[Tiny Stories], and Jentoruman [ Gentleman].
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[Acorn Sisters]

By Yoshimoto Banana

Shinchosha, 2010. 160 pp. ¥1,300. ISBN 978-4-10-383409-0.
Originally published in Shincho, Aug. 2010.
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The chance meeting of a lifetime, a gift from God . .. Such an encounter is in-
evitably the start of a tale. Once tools like Facebook make it possible to keep tabs
on everybody’s whereabouts, though, romantic chance meetings are unlikely to
happen ever again. In this era, the world needs an author like Yoshimoto Banana.
She writes at depth on the mystery of chance in a small tale, showing us the
importance of its serendipity—how unexpected chance can give us inspiration,
how it can be the strength for us to grasp good fortune.

In this work, two sisters, Donko and Guriko, lose their parents when they are
still children and reach adulthood in an unstable environment. Well acquainted
with heartache, the two take the time outside their regular jobs to start up an
anonymous, free personal website, where they reply to users’ reports of various
troubles. Via email, Guriko takes on the malaises spreading throughout the soci-
ety of the day; at the same time, though, she somehow cannot bring herself to
search for her own special someone over the Internet. Somewhere inside she has
the conviction that when the time comes, she will know with absolute certainty.

One day in a seaside town, she meets a person who appears to be the mother
of the man she is looking for. It is then that she learns of his sad fate. Nonetheless,
Guriko quietly persuades herself that this was not just a chance meeting—rather,
her own thoughts, which she had previously sent out, had bounced from person
to person before actually connecting.

This novel teaches us to treasure and maintain the feeling of anonymous
goodwill and shows the importance of imagining what lies behind a meeting that
appears to be by chance. Do our lives become so much more effective just through
prompt information delivered under a real name? This story is essential reading
for modern people, who will want to consider their Facebook-type daily lives, so
hurried that they strip away the empty canvas of chance. (OM)

Yoshimoto Banana

Born in 1964. Her novel Kitchin [trans. Kitchen] was awarded the
Kaien Prize for New Writers in 1987 and the Izumi Kyoka Prize
for Literature and the Minister of Education Encouragement Prize
for New Artists in 1988. Awarded the Yamamoto Shagoré Prize in
1989 for Tsugumi [trans. Goodbye Tsugumi]. Recipient of numerous
international awards. Translations of Kizchin and other works have
been published in more than 30 countries.
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By Yomota Inuhiko

Chikuma Shobd (Chikuma Shinsho), 2006. 208 pp. ¥740. ISBN 978-4-
480-06281-9.
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The Japanese adjective kawaii (cute) is applied to a number of globally popular
Japanese characters, like Hello Kitty, Pokémon, and Sailor Moon. What does
kawaii mean, and why have kawaii Japanese characters become so popular? Tak-
ing alook at these questions by going back in history and examining the meaning
of the word, the author skillfully delves into one root of Japanese culture.

According to Yomota, the word kawaii dates back to the eleventh-century
work Makura no sashi [trans. The Pillow Book of Sei Shonagon]. It was used in Kabuki
and popular novels in the Edo period (1603-1868) and has been kept alive by
modern writers like Dazai Osamu, refined to the point where it represents a unique
aesthetic. The author also notes that the elements of Zawaii include ugliness and
a hint of the grotesque in addition to beauty. He analyzes how university students
use the word via surveys of students at Meiji Gakuin University, where he has
taught film history, and Akita University, where he previously lectured. He also
looks into the background of how 4awaii culture made its way overseas. In short,
this is a very interesting discourse on Japanese culture. (UY)

Yomota Inuhiko

Born in 1953. Studied religion as an undergraduate at the University
of Tokyo and comparative culture at its graduate school. Is active as
a critic mainly covering film and literature, looking also at comics,
cooking, urban theory, and modern thought. Other works include
Nihon eigashi 100 nen [A Century of Japanese Film], Manga genron
[Principles of Manga)], Sensei to watashi [My Teacher and Me], and
“Shichinin no samurai” fo gendai [ The Seven Samurai and the Mod-

ern Age].
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[The Blessed Young People of a

Despairing Country]

By Furuichi Noritoshi
Kodansha, 2011. 303 pp. ¥1,800. ISBN 978-4-06-217065-9.
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Following the collapse of the economic bubble in Japan in the early 1990s, the
recession dragged on for a long time and social inequalities, like an increasingly
stratified society and the phenomenon of the “working poor,” who are employed
but cannot maintain healthy finances, began to attract attention. Many feel that
the prolonged economic sluggishness has disadvantaged the younger generation
first in addition to impacting the lifestyle of those in middle or old age. The truth
is that as new recruitment continues to fall, young people face difficulty in finding
jobs and many are forced into the unstable existence of irregular employment.
Also, the intergenerational disparity of burdens borne and benefits received is
widening as the population ages. Despite this, however, there seem to be no signs
of rebellion among these young people. Why should this be?

'This book maintains that there is a huge gap between the generally held im-
age of young people and their reality, and a popular image even further removed
from the perceptions of young people themselves. These youths are not as unhappy
as one might think. They value their relations with those around them and are
satisfied with small blessings. Of course they acknowledge that they have been
put at a disadvantage. However, they are well aware that as Japan becomes a ma-
ture society, they cannot hope for things to be better tomorrow than they are
today.

The author himself is a young person, currently enrolled in a doctoral course
at the University of Tokyo. Making full use of this strength, he has cleverly drawn
out the real opinions of those of his own generation through interviews. With his
steady fieldwork and meticulous examination of the data, Furuichi has managed
to develop theories of young people quite unlike anything else to date. (CK)

Furuichi Noritoshi

Born in 1985. Currently a doctoral student at the University of
Tokyo’s Graduate School of Arts and Sciences and a visiting re-
searcher at the Kei6 Research Institute at SFC. His research focuses
on the themes of youth and community. Published works include
Kibo nanmin goikko-sama: Pisu Boto to Shonin no kyodatai” genso [ The
Delegation of Refugees of Hope: The Peace Boat “Community of
Approval”].
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& = Kobunsha (Kobunsha Shinsho), 2005. 288 pp. ¥780. ISBN 978-4-334-
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The title of this book is a coinage of the writer that reflects the changes that have
come to Japan, a place where rapid economic growth once made the vast majority
of the population middle class. “Downwardly mobile” goes beyond low income
alone and refers to people with low communicative abilities and few desires in life,
including a lack of the will to work or study.

The author uses a wealth of data to empirically demonstrate, from the
standpoint of marketing analysis, that Japan is being transformed from a nation
that was once dominated by the middle class into a downwardly mobile society.
He makes the case that economists and sociologists who have researched social
classes to date have neglected the concept of consumption, so he conducted his
own fieldwork in November 2004 and May and June 2005, asking people whether
they considered themselves upper, middle, or lower class and analyzing their
consumption trends according to their self-identification.

His results show that the downwardly mobile trend is strong among the
second baby-boom generation, whose members are now in their early thirties. As
this was the first generation born after Japan had developed a middle-class con-
sciousness, these people grew up not knowing a gap between society’s haves and
have-nots, which the author says has led to a lack of desire to improve their station.
This book will become an important source of data for understanding contempo-
rary Japanese society. (MK)

Miura Atsushi

Born in 1958. Earned a degree in social sciences from Hitotsubashi
University. After working at Parco Co., a company that operates
urban shopping complexes, served as editor-in-chief of the market-
ing magazine Across and then worked at the Mitsubishi Research
Institute. In 1999 established the think tank Culture Studies. Author
of many works, including Fasuto fiidoka suru Nikon [ Japan’s Increas-
ingly Casual Cultural Climate], Daiyon no shobi [ The Fourth Phase
of Consumption], and T6kyo wa kogai kara kiete iku [Tokyo Will
Disappear from the Suburbs].
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[Lessons in Love for the Herbivore Man]

By Morioka Masahiro

Media Factory (Media Factory Bunko Da Vinci), 2010. 223 pp. ¥524.
ISBN 978-4-8401-3432-3.
Originally published by Media Factory, 2008.
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The term “herbivore man” gained currency in 2009, when it was a top-10 finisher
in the contest for new word or buzzword of the year. The appearance of the term
actually dates back to 2006, but there is no doubt that it was this book that sparked
the surge in interest in herbivore men—young males who seemingly lack ambition
and sexual drive.

The book does not actually examine these young men as a social phenomenon.
Its aim is to teach young men who are by no means uninterested in sex and love,
but remain unassertive, how they should go about having relations with women.
As it happens, this sort of guidance accurately captures the traits and the mental-
ity of those dubbed “herbivore men.”

Other countries seem to regard Japan as still a male chauvinist society, where
the man rules the roost at home. The baby-boom generation born in 1947-49
certainly looked up to the macho type, and many middle-aged or older men see
wolfishly chasing after the opposite sex as a sign of manliness. However, the
herbivore men of this book are totally uninterested in struggles for supremacy.
Men of the younger generation respect women and listen humbly to what women
have to say; they also see displaying their own weaknesses as a virtue.

Needless to say, this book is popular among young men, but a great many
young women are also keen readers. It tells of a quiet change taking place in rela-
tions between the sexes. (CK)

Morioka Masahiro

Born in 1958. A philosopher who teaches at Osaka Prefecture University. His research and
writing cover fields including bioethics, modern thought, and civilization theory. Published
works include Kanjinai otoko [Man Without Feelings], Seimei kan o toinaosu [Rethinking
Our View of Life], and Seija to shisha o tsunagu [The Link Between the Living and the
Dead].
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Also published in: Chinese AERIFFEFBICHRENTVET,
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"Konkatsu" gensho
< NO shakaigaku

[The Sociology of the Marriage-Hunting
Phenomenon]

Edited by Yamada Masahiro

Toyo Keizai Shinposha, 2010. 251 pp. ¥1,600. ISBN 978-4-492-
22303-1.
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Creating chances for meeting members of the opposite sex or actively using an
introduction agency with a view to marriage is known as konkatsu, or marriage
hunting. This book—edited by Yamada Masahiro, who coined the term—makes
an in-depth investigation of the phenomenon. It highlights not only the problems
of marriage facing young people but also wider social problems facing modern-day
Japan.

The book aims to give a better grasp of the phenomenon by presenting papers
by researchers alongside evidence from people from marriage go-between agencies
and by introducing local government schemes to promote marriage. The evidence
from go-between agencies shows us things that only insiders would know, while
local government schemes shed light on the way in which these administrations
seek to intervene in the process.

Of particular interest is that even marriage hunting has its differences accord-
ing to the times. Prior to the economic downturn brought on by the Lehman
Brothers bankruptcy, the only people involved in marriage hunting were those
past the so-called marriageable age. After this financial crisis, which stemmed
from America in 2008, the majority of people involved were women out to gain
a man who could command a stable, high income even in the midst of a recession.

The booK’s consideration of marriage hunting and the reaction of the media
that reports on the topic allow a reading of the trends in a rapidly changing soci-
ety and the changes in people’s awareness. In addition, reports on love and marriage
in the United States and marriage hunting in China provide interesting com-
parative viewpoints to the marriage-hunting phenomenon in Japan. (CK)

Yamada Masahiro

Born in 1957. Professor at Chuo University. Specializes in the so-
ciology of the family, with a focus on using sociology to decipher
human relationships. Works include Parasaito shinguru no jidai [ The
Era of the “Parasite Single”], Wakingu pua jidai [The Era of the
Working Poor], and Naze wakamono wa hoshuka suru no ka: Han-
tensuru genjitsu to ganbo [ Why Young People Become Conservative:
A Reversal of Reality and Hopes].
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[The Economics of Academic Disparity]

By Tachibanaki Toshiaki and Matsuura Tsukasa
Keisd Shobo, 2009. 186 pp. ¥2,400. ISBN 978-4-326-50316-2.
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This book is not about the educational system per se. Rather, it looks at things like
selecting schools and choosing between arts or sciences from an alternative per-
spective. The idea of interpreting problems in Japanese education—such as over-
emphasis on memorized facts, fierce competition for entrance into schools and
colleges, and emphasis on academic background—from the angle of their economic
effects is of great interest.

From the country’s point of view, education is a means for shaping society and
ensuring the succession of culture, whereas from the point of view of the indi-
vidual, it is often an economic activity with clear objectives. The increasing num-
ber of Japanese students moving away from science has recently become a topical
issue, with the underlying reasons considered to be related to the school system
and teaching methods. This book carries out a statistical analysis and shows that
compared to people with a humanities background, those with a science and
technology background are at a clear disadvantage in terms of both income and
position. It also takes a fresh look at one aspect of contemporary Japanese society
by looking at such areas as the relationship between academic background and
parents’ income, the secrets of the popularity of medical schools, the reasons why
private elementary and junior high schools get preference, and how Waseda and
Keio came to be prestigious universities.

Knowledge of the state of education is essential to understanding Japanese
culture. However, information on the public education system and school admin-
istration is not enough for true understanding. Areas untouched by the power of
public education, such as the role of cram schools or the awareness of students
and parents, impact enormously upon the awareness and behavior of Japanese
people and upon the state of Japanese society. In that sense, this is an essential
volume for understanding Japan. (CK)

Tachibanaki Toshiaki

Born in 1943. A specialist in labor economics. Works include Kakusa shakai [Income-Gap
Societyl, Jojo kakusa [The Gap Between Women], and Nibon no kysiku kakusa [ Japan’s
Educational Divide].

Matsuura Tsukasa
Born in 1977. An associate professor at the Faculty of Economics of Chuo University, where
he specializes in applied economics.
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I Book reviews written by:
Cho Kyo (Zhang Jin) (professor, Meiji University)
Matsuda Tetsuo (editor and critic)
Matsumoto Ken'ichi (professor, Reitaku University)
Nozaki Kan (professor, University of Tokyo)
Numano Mitsuyoshi (professor, University of Tokyo)
Ozaki Mariko (editorial board member, Yomiuri Shimbun)
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I Information on the recommended titles is for the most recent editions currently available
in Japan as of 2012.
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I Information on other language editions for each book is current as of 2012.
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I The Japan Foundation publishes the quarterly Japanese Book News to provide publishers,
editors, translators, scholars, and librarians with up-to-date information about publishing
trends in Japan and brief descriptions of the content of selected new books. Some of the
titles introduced in Worzh Sharing have already been covered in Japanese Book News.
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I Reproduction in whole or in part of the content of Worth Sharing is prohibited without
permission of the author(s) and the Japan Foundation.
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The Japan Foundation

Support Program for Translation and Publication on Japan

"This program provides support for foreign publishers to conduct projects of trans-
lating and/or publishing Japanese works to promote Japanese studies and a better
understanding of Japan.

'This program encourages foreign publishers to publish Japan-related books
that are difficult to publish commercially by assisting with reduction of the selling
price, thus making the books more accessible to the general public.

The Japan Foundation provides financial support for a portion of the transla-
tors’fee and/or a portion of production costs (paper, plate-making, printing, bind-
ing, etc.). Publishers are independently responsible for copyright arrangements,
editing, design, printing, and all other necessary work.

Application:

As the program year runs from April through March, the program will be an-
nounced worldwide in the autumn of the prior calendar year through the Japan
Foundation overseas offices and Japanese diplomatic missions for publication
projects to be completed within the following program year.

Applications may only be submitted by the publisher of the target materials
to the nearest local Japan Foundation office, or to the Japanese diplomatic mission,
if the Japan Foundation is not directly represented. Applications from individuals
will not be accepted. The website (http://www.jpf.go.jp/e/program/culture.html)
is also available.

Result of Application:

'The results of the application will be sent to each applicant in April through the
local Japan Foundation office/Japanese diplomatic mission to which the relevant
application was originally submitted. Successful applicants will be obliged to release
the target materials onto the market and submit a report of their release to the
Japan Foundation no later than the end of February. The grant will not actually
be paid until such a report has been submitted. If the applicant fails to complete
the project in due time, the award will be cancelled.

For previous grants, please refer to the Japan Foundation website.
http://www.jpf.go.jp/e/culture/media/publish/index.html



The Japan Foundation Overseas Offices

Korea

The Japan Foundation, Seoul

Vertigo Tower 2 & 3F, Yonseiro 8-1,
Seodaemun-gu, Seoul 120-833, Korea
http://www.jpf.or.kr/

Tel.: +82-2-397-2820

Fax: +82-2-397-2830

China

The Japan Foundation, Beijing

#301, 3F SK Tower Beijing, No. 6 Jia
Jianguomenwai Avenue, Chaoyang District,
Beijing 100022, China

http://www.jpfbj.cn/

Tel.: +86-10-8567-9511

Fax: +86-10-8567-9075

Indonesia

The Japan Foundation, Jakarta
Summitmas |, 2-3F, Jalan Jenderal
Sudirman, Kav. 61-62 Jakarta Selatan
12190, Indonesia
http://www.jpf.or.id/

Tel.: +62-21-520-1266

Fax: +62-21-525-1750

Thailand

The Japan Foundation, Bangkok

10F Serm-Mit Tower, 159 Sukhumvit 21
(Asoke Road), Bangkok 10110, Thailand
http://www.jfokk.or.th/

Tel.: +66-2-260-8560~8564

Fax: +66-2-260-8565

Philippines

The Japan Foundation, Manila

283F, Pacific Star Bldg., Sen. Gil. J. Puyat
Avenue, corner Makati Avenue, Makati City,
Metro Manila 1226, Philippines
http://www.jfmo.org.ph/

Tel.: +63-2-811-6155~6158

Fax: +63-2-811-6153

Vietnam

The Japan Foundation Center for Cultural
Exchange in Vietnam

No. 27 Quang Trung Street, Hoan Kiem
District, Hanoi, Vietnam
http://www.jpf.org.vn/

Tel.: +84-4-3944-7419/7420

Fax: +84-4-3944-7418

Malaysia

The Japan Foundation, Kuala Lumpur

18F, Northpoint Block B, Mid-Valley City, No.
1, Medan Syed Putra, 59200, Kuala Lumpur,
Malaysia

http://www.jfkl.org.my/

Tel.: +60-3-2284-6228

Fax: +60-3-2287-5859

India

The Japan Foundation, New Delhi

5-A, Ring Road, Lajpat Nagar-IV, New Delhi,
110024, India

http://www.jfindia.org.in/

Tel.: +91-11-2644-2967/2968

Fax: +91-11-2644-2969

Australia

The Japan Foundation, Sydney

Shop 23, Level 1, Chifley Plaza, 2 Chifley
Square, Sydney, NSW 2000, Australia
http://www.jpf.org.au/

Tel.: +61-2-8239-0055

Fax: +61-2-9222-2168

Canada

The Japan Foundation, Toronto

131 Bloor Street West, Suite 213 Toronto,
Ontario, M5S 1R1, Canada
http://www.jftor.org/

Tel.: +1-416-966-1600

Fax: +1-416-966-9773

U.S.A.

The Japan Foundation, New York
152 West 57th Street, 17F New York,
NY 10019, U.S.A.
http://www.jfny.org/

Tel.: +1-212-489-0299

Fax: +1-212-489-0409

U.S.A.

The Japan Foundation, Los Angeles
5700 Wilshire Boulevard, Suite 100,
Los Angeles, CA 90036, U.S.A.
http://www.jflalc.org/

Tel.: +1-323-761-7510

Fax: +1-323-761-7517

Mexico

The Japan Foundation, Mexico

Av. Ejército Nacional No. 418, Int. 207,
Col. Chapultepec Morales, C.P. 11570,
México, D.F., México
http://www.fimex.org/

Tel.: +52-55-5254-8506

Fax: +52-55-5254-8521

Brazil

The Japan Foundation, S&o Paulo

Avenida Paulista 37, 2° Andar Paraiso CEP
01311-902, Sao Paulo, SP, Brasil
http://fisp.org.br/

Tel.: +55-11-3141-0843/0110

Fax: +55-11-3266-3562

Italy

Istituto Giapponese di Cultura

(The Japan Cultural Institute in Rome [The
Japan Foundation])

Via Antonio Gramsci 74, 00197 Roma, Italy
http://www.jfroma.it/

Tel.: +39-06-322-4754/4794

Fax: +39-06-322-2165

U.K.

The Japan Foundation, London

Russell Square House 6F, 10-12 Russell
Square, London WC1B 5EH, United
Kingdom

http://www.jpf.org.uk/

Tel.: +44-20-7436-6695/6698

Fax: +44-20-7323-4888

Spain

The Japan Foundation, Madrid

Calle Almagro 5, 4a Planta, 28010 Madrid,
Spain

http://www.fundacionjapon.es/

Tel.: +34-91-310-1538

Fax: +34-91-308-7314

Germany

Japanisches Kulturinstitut

UniversitatsstraBe 98, 50674 Koln, Germany
http://www.jki.de/

Tel.: +49-221-9405580

Fax: +49-221-9405589

France

Maison de la culture du Japon a Paris

101 bis, quai Branly, 75740 Paris Cedex 15,
France

http://www.mcjp.fr/

Tel.: +33-1-4437-9500

Fax: +33-1-4437-9515

Hungary

The Japan Foundation, Budapest
Oktogon Haz 2F, 1062 Budapest,
Aradi u. 8-10, Hungary
http://www.japanalapitvany.hu/hu/
Tel.: +36-1-214-0775/0776

Fax: +36-1-214-0778

Russia

The Japanese Culture Department

“Japan Foundation” of the All-Russia State
Library for Foreign Literature,

4F, Nikoloyamskaya Street, 1, Moscow,
Russian Federation, 109189
http://www.jpfmw.ru/

Tel.: +7-495-626-5583/5585

Fax: +7-495-626-5568

Egypt

The Japan Foundation, Cairo

5F, Cairo Center Building,

106 Kasr Al-Aini Street, Garden City, Cairo,
Arab Republic of Egypt
http://www.jfcairo.org/

Tel.: +20-2-2794-9431/9719

Fax: +20-2-2794-9085



Howv to Buy the Translation Rights
of Japanese Publications

FICTION/NONFICTION WITHOUT ILLUSTRATIONS

Authors and publishers seldom respond to direct inquiries. They are often too busy or
forget to answer, even if they can understand your letter. It is best to contact one of the
Japanese agencies from the list on page 49. When compiling an anthology, it is practical to
ask one of the Japanese agencies to act as your agent to negotiate with the various authors
and their agents. In most cases, authors will accept a flat fee and one or two gratis copies,
at least for the first printing.

FICTION The quality of the translation, including expression, style of writing, and accuracy,
especially for literature, is of the utmost importance. Ideally, it is best to complete the
translation before submitting it, but there is no guarantee that it will be published. In these
circumstances, a recommended procedure is to translate one or two chapters and submit
them with a synopsis of the book to a potential publisher or agency. Some publishers may
require biographical information in the case of lesser-known authors.

NONFICTION You should prepare a table of contents and a description of the book with
some pages of sample translation. It may be wiser to approach potential publishers through
an agency. You should be prepared to add some background information to the original
Japanese edition for the benefit of foreign readers.

ACADEMIC BOOKS

Although you can of course contact one of the agencies first, you should feel free to contact
the author or publisher directly; if they need assistance, they may approach a Japanese agency.
Usually, agencies do not promote scientific titles as they do not have the expertise to judge
which titles are unique and significant in the specialist field concerned. What happens on
some occasions is that the author translates the work and arrangements are made, with the
mutual consent of both the author and the publisher, for the manuscript to be checked by
a native-speaking expert.

TO THE TRANSLATOR

If you would like to translate a work by a Japanese author, one option for you, too, is to
contact a Japanese agency. If the agency staff do not know what the situation is, they will
suggest contacting the author to let him/her know of your desire to translate the work so
as to avoid having the same work translated by different persons. Sometimes authors give
permission to whoever wishes to translate his/her work. However, even getting the author’s
permission does not mean that you have the translation rights. The translation rights are
owned by the publisher who has entered into a license agreement with the proprietor. The
publisher is responsible for the quality of the translation. Even if you are a friend of the
author, and the author has given you the translation rights, you do not possess them legally.
Sometimes, misunderstandings occur among translators on the question of translation rights.
If the work is published, then the publisher holds its translation rights, and a translation
fee is paid by the publisher to the translator. (There are some exceptions, though. For instance,
the publisher might negotiate with the author through the author’s agent to split the royal-
ties between the author and the translator. If the book sells well, this method may be better
for the translator, but generally, a flat fee is paid to the translator.)

Literary Agencies

The Asano Agency, Inc.

Tokuda Bldg. 302, 4-44-8 Sengoku,
Bunkyo-ku, Tokyo 112-0011

Tel.: +81-3-3943-4171

Fax: +81-3-3943-7637

Bureau des Copyrights Francais
3-26-4-903 Hongo, Bunkyo-ku,
Tokyo 113-0033

Tel.: +81-3-5840-8871

Fax: +81-3-5840-8872

The English Agency (Japan) Ltd.
Sakuragi Bldg. 4F, 6-7-3 Minami-Aoyama,
Minato-ku, Tokyo 107-0062

Tel.: +81-3-3406-5385

Fax: +81-3-3406-5387
http://www.eajco.jp/index.php
?pagelLang=en

Japan Foreign-Rights Centre

Sun Mall No. 3, Rm. 201, 1-19-10 Shinjuku,
Shinjuku-ku, Tokyo 160-0022

Tel.: +81-3-3226-2711

Fax: +81-3-3226-2714

Japan Uni Agency, Inc.

Tokyodo Jimbo-cho Dai-ni Bldg., 1-27
Kanda Jimbo-cho, Chiyoda-ku,

Tokyo 101-0051

Tel.: +81-3-3295-0301

Fax: +81-3-3294-5173

The Kashima Agency

Yanaka Homes 502, 7-20-6 Yanaka,
Taitd-ku, Tokyo 110-0001

Tel.: +81-3-5834-1871

Fax: +81-3-5834-1872

Publisher

Arts and Culture Department

The Japan Foundation

4-4-1 Yotsuya, Shinjuku-ku, Tokyo 160-0004, Japan
Tel.: +81-3-5369-6060

Fax: +81-3-5369-6038

Editing, Translation, Design
Nippon Communications Foundation

Printing
Takayama Inc.

Motovun Co., Ltd. Tokyo

Co-op Nomura Ichiban-cho 103, 15-6
Ichiban-cho, Chiyoda-ku, Tokyo 102-0082
Tel.: +81-3-3261-4002

Fax: +81-3-3264-1443

Owl’s Agency, Inc.

Ganshodo Bldg. 5F, 1-7 Kanda Jimbo-cho,
Chiyoda-ku, Tokyo 101-0051

Tel.: +81-3-3259-0061

Fax: +81-3-3259-0063

Rights World Agency
http://rightsworldagency.com/

The Sakai Agency, Inc.

1-58-4F Kanda Jimbo-cho, Chiyoda-ku,
Tokyo 101-0051

Tel.: +81-3-3295-1405

Fax: +81-3-3295-4366

Tohan Corp., Overseas Business
Development Div.

6-24 Higashi Goken-cho, Shinjuku-ku,
Tokyo 162-8710

Tel.: +81-3-3266-9593

Fax: +81-3-3266-8943
http://www.tohan.jp/about/english.html

Tuttle-Mori Agency, Inc.

Kanda Jimbo-cho Bldg. 4F, 2-17 Kanda
Jimbo-cho, Chiyoda-ku, Tokyo 101-0051
Tel.: +81-3-3230-4081

Fax: +81-3-3234-5249
http://www.tuttlemori.com/index_e.html
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